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Abstract. The paper outlines the study of translation from the point of view of creativity.
The research generalizes and empirically verifies a psycholinguistic approach to the study of
creativity in the translation of fiction. A psycholinguistic model of literary translation made it
possible to define some avenues of empirical research into future literary translators’ creative
strategies. Individual creativity is viewed as the main indicator of future literary translators’
creative potential. The Smile by R. Bradbury and its Ukrainian versions made both by professional
translators Lada Kolomiyets, Andriy Yevsa, Yaroslav Vepryniak, and 183 novice translators, were
the principal sources of the analysis. As a result of studying the translating strategies applied, three
groups of novice translators were defined — ‘combining strategy group’, ‘analogical strategy
group’, and ‘reconstructing strategy group’. The novice translators’ versions manifested poor and
sufficient levels of individual creativity, as they tended to apply only the simplest translating
techniques, such as addition and deletion, rarely antonymous translation as the most creative
translation solution. By contrast, mature translators used creative reconstructing and universal
strategies, as they applied a variety of translating transformations including generalization,
specification, addition, deletion, integration, full rearrangement, and antonymous translation. The
empirical research results based on three of Cattell’s personality factors showed high correlation
indices between translators’ personality traits and their literary translation creativity.

Keywords: literary translation, creativity, translation strategies, translating transformations,
personality traits.

Jsauyk Haranis. IlcuxoniHrBicTu4Hi 0co0/MBOCTI TBOPYOIO mNepeKJaay XyAO:KHIiX
TEeKCTIB.

AHoTanisi. CTaTTs BUCBITIIOE MOIISAA Ha XYIOXKHIN MepeKiaj 3 Mo3ullii TBopuocTi. Y poboTi
OOTPYHTOBAHO Ta E€MMIPUYHO TMiATBEPIKEHO MCUXOJIHIBICTUUHHMA MiIXiJ JO BHBYEHHS TBOPYOTO
MOTEHIIaly MalOyTHIX MepeKiagayiB XyA0KHIX TeKCTiB. CKOHCTpYHOBAHO TIICHXOJIHTBICTUYHY
MOJIENTb peamizallii TBOPYOTO MOTEHIlATY TMepeKIaaadiB, 10 Jajl0 3MOTy BHOKPEMHUTH IIISIXH
EMITIPUYHOTO JIOCITI/DKEHHSI TBOPUOro MOTEHIaly MaWOyTHIX MepekiagadiB XyIOXKHIX TEKCTIB.
OcoOucTicHa KpeaTUBHICTb PO3IIIAIAETHCS SIK TOJOBHUM (DaKTOp Y PO3BUTKY TBOPUOTO MOTEHIIATY
MalOyTHIX MEepeKIIaiadiB XyI0XKHIX TeKCTiB. s aHami3y CTPYKTYpPHUX OJMHHUIb ONEPAIliOHAIbHOTO
OJI0Ky TCHXOJIHTBICTUYHOI MOENI peanizallii TBOPUOro MOTEHIady MepekiagadiB XyJ0KHBOTO
TEKCTy OYB 00paHUil YPHUBOK XyI0KHBOTO TBOPY Pest bpendepi « Y cmimkay. 3iicHIOBaBCS 31CTaBHHUMA
aHaJi3 TepeKiIaaiB Tprox mepeknanadiB piBHa akme JI. Komomienp, A. €Bcu, S. Bemnpunska Tta
183-x wmaiiOyTHix (axiBIiB 3 mepekinany. BcraHOBIeHO 3HAYYII KOPENALIHHI 3B’SI3KM MiX
MOKa3HUKaMH OCOOMCTICHOI KpEaTMBHOCTI MaiHOyTHIX IepekiajadiB i3 pPI3HUMH CKJIaJOBHUMHU
TBOPYOI'o MOTEHIiaTy. BuiiieHo rpynu AOCIDKYBaHHUX 13 JOMIHYIOYHM ONEPALliOHATBHUM OJI0KOM
TBOPUYOTO MOTEHIIATY: 3 TepeBaKaHHSAM KOMOIHATOPHUX CTpaTerii, 13 JOMIHYBaHHAM CTparerii
AHAJIOTI3YBaHHS Ta 3 TMEPEBAXKAHHAM PEKOHCTPYKTUBHUX TEXHIK. Pe3ynmbrat MOCIiIKEHHS
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nepeKIafalbKux TpaHchopMarliid, sKi BUKOPHCTOBYIOTH IpodeciiiHi mepekiagaui Ta MalOyTHI
¢daxiBui 3 Tmepeknaxy, CBIIYAaTh MPO Te, MO0 CTYIACHTH HAJAIOTh IepeBary HaNMPOCTIIINM
NepeKIIaalbKuM MpUHoMaM, 30KpeMa OMYIIECHHIO 1 JoaaBanHI0. Cepel] HAUCKIAHIIIMX TPHAOMIB
BUKOPHUCTOBYETBCS JIMIIIE AHTOHIMIYHMIA Tiepekian. IlpodeciiiHi mepekianadi BUKOPHCTOBYIOTH
PI3HOMAHITHHM perepTryap IepeKIalallbKuX TEXHIK: KOHKpeTH3allito, audepeHiiaito, reHe-
paiizariro, IiJIiCHE TMEePEeTBOPEHHs, aHTOHIMIYHMNA NepeKiaj, AO0AaBaHHS 1 omymleHHs. Pe3ynbratu
EMITIPUYHOTO JIOCIIDKEHHS 13 3aCTOCYBaHHIM TphoX (hakTopiB Kerena 3acBiumiig MilHI KOpeISIiiHi
3B’SI3KM MDK OCOOHMCTICHUMHM pUCaMH HETpoQeciiiHnX NepekiagadiB Ta CTYIEHEM IHAWBIIyalbHOT
KpEaTUBHOCTI.

Knrwuosi cnosa: xyoooicriii nepexiad, meopuicmo, nepekiadayvbki cmpamezii, nepekiadaybKi
mparcghopmayii, 0cooucmicHi pucu.

Jauyxk Harammsa. IIcuxoJMHrBHCTHYECKHE OCOOCHHOCTH TBOPYECKOr0 IepeBoia
XY0KeCTBEHHBIX TEKCTOB.

AnHoTanusa. Craths TNOCBAIIEHA NpoOJeMaM XyIOXKECTBEHHOTO II€peBOJa C MO3UIMU
TBOpYecTBa. B paboTre 000CHOBaH M 3MIMPHYECKU HOATBEPIKAEH ICUXOIMHIBUCTUYECKUI OAXOA K
M3y4YECHHIO TBOPYECKOTO NOTEHIMANa  OyAymIuX IepeBOAYMKOB XYIOKECTBEHHBIX TEKCTOB.
CkoHCTpyHpoBaHa IICUXOJIMHTBUCTUYECKAs MOJIENIb pEald3ald TBOPYECKOrO MOTEHIHAaIa
MIEPEeBOJUMKOB, YTO IIO3BOJIWIO BBUIEIUTh IYTH SMIMPUYECKOIO HCCIIEIOBAHUS TBOPUYECKOIO
NOTEeHIMaa OYyAyIIMX IEpeBOAYMKOB XYA0’KECTBEHHBIX TEKCTOB. JIMUHOCTHAas KpeaTuBHOCTh
paccMaTpuBaeTcss Kak IVIaBHbIM (akTop B pa3sBUTMM TBOPYECKOrO IOTEHHIHMana OyayIux
IIEPEBOJUMKOB XYI0KECTBEHHbIX TEKCTOB. /I aHanm3a CTPYKTYPHBIX €OMHUL] ONEPALUOHAIBHOIO
OJI0Ka TICMXOJMHTBUCTUYECKOM MOJENM peal3allii TBOPYECKOTO MOTEHIMANa IEPEBOTINKOB
XYZIOKECTBEHHOTO TeKCTa ObUT BEIOPAaH OTPHIBOK XYI0KECTBEHHOTO TEKCTa «YIIbIOKa» Past Bpaabopu.
Ananu3 npoBOAMIICA HAa IEPEBOAAX TPOUX IepeBOM4MKOB ypoBHs akme JI. Komommuen, A. EBchl,
S1. Benpunsika 1 183-x OyqyIux CrielMaaicToB M0 MepeBOAY. Y CTAHOBJIEHbI KOPPESALUOHHbIE CBS3U
MEX/1y MOKa3aTesIMU JIMYHOCTHOW KPEaTHBHOCTU OYIyIIMX TMEPEeBOAYMKOB C Pa3HBIMU KOMIIO-
HEHTaMM TBOpYECKOro mnoreHuuana. OrmpeneneHsl TPYyNIbl HMCCIEAYEMbIX C JIOMUHUPYIOIUM
OIepaloHaIbHBIM OJIOKOM TBOPYECKOrO MMOTEHIMANa: C JOMMHUPOBAHHEM KOMOMHATOPHBIX
cTpareruii, ¢ JOMUHUPOBAHUEM AaHAJIOTMUECKUX CTPATEruid, C TOMUHUPOBAHUEM PEKOHCTPYKTUBHBIX
crpaternii. Pe3ynbTaThl HccleoBaHMS NEPEBOTYECKUX TpaHC(opMaluif, KOTOpbIE HCMOIb3YIOT
npodeccuoHaIbHbBIE IEPEBOTUMKH U OyIyle EPEBOTUMKH CBUAETEIBCTBYIOT O TOM, YTO CTYJEHTHI
NPEeIOYUTAIOT CaMble POCTHIE IEPEBOIUECKHE TTPUEMBI, @ UMEHHO OMyIlleHue U 1o0asienus. Cpenu
CIIOKHBIX TIPUEMOB HCHOJIb3YETCSl TOJBKO AaHTOHUMMYECKUH mepeBol. IIpodeccrnonanbHbie
MEPEBOJUMKU TPUMEHSIOT PA3IM4YHBIA pernepryap MEepeBOJUYECKHX TEXHUK, KOHKPETH3AllHIO,
reHepaIn3alyio, LENOCTHOE MpeoOdpa3oBaHne, aHTOHUMHUYECKUH MepeBojl, J100aBIeHHE, OIyIIEHHE.
Pe3ynbTarhl SMOMPUYECKOTO MCCIIEIOBAaHNS C UCMONb30BaHUEM Tpex ¢akTopoB Kerrenna mokazanu
CWIbHBIE KOPPEISLIMOHHBIE CBS3M MEXAY JIMYHOCTHBIMH 4epTaMHM HenpodeccCHOHATbHBIX
MIEPEBOTUMKOB U CTETIEHbIO UX WHANBUAYAIbHON KPEaTUBHOCTH.

Knroueswte cnoea: xyooswcecmeennbviti nepesoo, meopuecmeo, Nepesoodur Xyo00H eCmEeHHO20
MeKCma, — NCUXONUHRBUCIUYECKAs — MOOelb,  NepesoodecKue  cmpameui,  NnepesooyecKue
Mpancgopmayuu, MYHOCHHbIE Yepmbl.

Introduction

Literary translation is an interdisciplinary topic discussed by researchers in
translation and literature studies, semiotics, text linguistics, psychology, and
psycholinguistics. One of the main tasks of literary translators is to keep in mind
that different creative mechanisms are involved in dialectical relations within a
literary text. Such relations must be reproduced in the target language text (Haque
2012). It is of paramount importance that literary translators take into account
authors’ personal creativity, revealing their feelings, emotions, humor, etc.
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In modern translation studies, therefore, the activity of literary translators
should be viewed from the perspective of their creativity. Combining an awareness
that allows translators to be respectful of the author’s style with a deep sense of
one’s creative possibilities can lead to a comprehensive creative act that includes the
author, the translator and the reader (VVezzaro 2010)

There is no precise scheme affecting the author—translator relationship. Though
literary translation takes on many forms, scholars agree it is not a single event but
rather a psycholinguistic process. Much depends on individual translator’s
creativity, which is rather individual and subjective (Wills 1980). S. Zasiekin is
strongly convinced that creativity and translator’s intuition are indispensable
components of the translating process (Zasiekin 2012).

This research attempts to generalize and empirically verify a correlation between
a literary translator’s personality traits and his or her creativity. A psycholinguistic
perspective on the study of translation helps researchers view translation as a process,
thus providing them with the possibility to model literary artistic translation (Zasyekin
2012).

Theoretical background

A psycholinguistic analysis must assume that a principal component of literary
translation is the product of the translator’s activity, which expresses the degree of
translation adequacy. As R. Zorivchak (2004) noted, translation adequacy is treated
as translation accuracy.

To analyze the structural components of a literary translator’s activity
empirically, our research focuses the operational concept of “translation adequacy.”
This concept considers the subject of the activity (translator), the usage of the
appropriate linguistic means in the target language and the validity of the
psycholinguistic features of the source language: coherence, cohesion,
informativeness, divisibility, structurality, dialogic description (Belyanin 2008).

Translating presupposes choice. A word combination or a phrase can be
interpreted in a variety of synonyms; any paragraph can be comprehended in
different ways (Vezzaro 2010). The option to risk or not to risk is fundamental in
determining a creative solution. A translator who does not take a risk can miss an
opportunity for development in translation. To decide, literary text translators must
know the boundaries and restrictions and be able to explore the possibilities they
have to express themselves.

Curiosity in translation explains translator’s cognitive interest in the product
and result of the translation process. It is used as the means to stimulate a translator
to constant thinking process and operation of the mind and is known to be a stimulus
to cognition. Curiosity promotes the translator’s ability to collect experiences and
share them with others. If a translator’s life experiences relate to the situation
described in the source text, it is possible to connect with the author through
languages and lives and reproduce the author’s words in translation. This connection
with the author often emerges as a connection with other people’s minds.

Cognitive complexity in translation can be a very important component to
facilitate creative interpretation of fictional texts. The source text always abounds in
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complicated notions, concepts and ideas. Hence, a translator is supposed to solve a
very difficult task — to comprehend the whole source text correctly and to fully
depict its figurative and emotional content. When translators interpret fictional texts,
lexical units are already there, but translating them means reinterpreting them
(Vezzaro 2010).

Imagination has always been one of the key factors of creativity. Translation is
not an exception. Imagination can lead to uncertainty in everything, which is good,
because it provides an opportunity to find and create something new (Vezzaro
2010). Thus all the doubts and challenges a translator encounters actually enable the
creation something new. It is good when translator possesses natural creativity, i.e.
the associations made in everyday life allow us to imagine and come closer to
feeling compassion, which is fundamental to both writing and translating (Tan
2008). Still, a translator must be able to control and direct imagination, as a creative
personality can conceive a lot of images and operate with some imaginary events
and facts. A translator, however, is expected to remain within the boundaries of the
semiotic space of the source text. To control imagination for a translator means the
ability to analyze creative actions that result in some novelty.

Methods

The main source is the literary text The Smile by Ray Bradbury and the target
versions made by Lada Kolomiyets, Andriy Yevsa, Yaroslav Veprynyak and by
students translators. Content analysis and psycholinguistic text analysis were
applied in order to study translation strategies and translation transformations in the
target variants. The empirical research was based on factor analysis and three of
Cattell’s personality factors. This study used factor analysis, a process by which
large clusters and grouping of data are replaced and represented by factors
(Fehriinger 2005), as a method of identifying novice translators’ individual traits. In
addition a correlation analysis was used to define correlations between translators’
personal traits and their literary translation creativity.

The study

To organize the empirical research, a psycholinguistic model of literary
translators’ creativity was constructed (Dyachuk 2013), which took into
consideration formal verbal aspects, i.e. translator’s linguistic resources, and non-
verbal psychological mechanisms of thinking, memory, mental lexicon, brain
functioning, etc. The model also takes into account their interaction with a
translator’s cognitive style (analytical or synthetic), and different modality that
facilitate information processing (Zasyekin 2010). The model included two
components: the subject component and the operational component. The former
contained translators’ creative skills, cognitive interests, intelligence, motivation and
intuition. The latter embraced a set of combining, analogical, reconstructing, and
universal strategies, and is based on translation techniques, or transformations,
suggested by Ya. Retsker (1974). These include generalization, specification,
addition, omission, integration, conversion, and antonymous translation.
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The above-mentioned model made it possible to define some empirical
research landmarks of the novice literary translators’ creative strategies. Personal
creativity, which was represented by divergent thinking, curiosity, cognitive
complexity and imagination, was identified as the main factor of creative potential
realization of future literary translators.

To investigate the operational block of the psycholinguistic model research we
studied translating transformations applied by the novice translators in their target
versions of The Smile by R. Bradbury. The next step was to compare the set with
that applied by the professional translators. A few examples below illustrate
specification, addition, omission, integration, and antonymous translation used by
Lada Kolomiyets, Andriy Yevsa, and Yaroslav Vepryniak in their target versions.

Specification:

The queue had formed — wuepea s3ibpanrace (cherha zibralas’)
(Bradbury 1999a; Bradbury 2011); uepea nocmana (cherha postala) (Bradbury
1999b); got my place in line — 3aiinae micye 6 uepsi (zainyav mistse v cherzi)
(Bradbury 1999a); it was made from some berry — ii 3anapunu 3 sxuxoco seio (yiyi
zaparyly z yakyhos’ yahid) (Bradbury 1999a).

Addition:

Cracked cups — nompickani, wepbami yawxu (potriskani, scherbati chashky)
(Bradbury 2011); said the man behind him — pochuvsya cholovichyi holos u nioho
za spynoyu (Bradbury 1999a); the man behind — cholovik kotryi stoyav pozadu
(Bradbury 1999a).

Deletion:

The man behind - zadniy (Bradbury 1999b); I just thought — prosto zauvazhyv
(Bradbury 1999b); ‘Tom here is going to spit clean and true, right, Tom?’ — Tom
30upacmocs NAOHYmMu Culbho i é1yuno, npaeda xe ? (Tom zbyraet'tsya plyunuty
syl’no ee vliuchno, pravda zh?) (Bradbury 2011).

Integration:

Not many had the wealth — maro xomy ooszeonsna kuwens (malo komu
dozvolyala kyshenya) (Bradbury 1999b); out of bed so early — sorce na nocax iz
camoeo pauky (vzhe na nohah iz samoho ranku) (Bradbury 1999a);
| sure am — Il]e u numaeme? (Spche i pytaiete?) (Bradbury 1999a); I'll have you
know — 3po3zymie zrozumiv (Bradbury 1999a); zrozumilo (Bradbury 1999b).

Antonymous translation:

‘Leave the boy alone’ — He uinau xnonys (Ne chipai hloptsya) (Bradbury
1999a); ‘Whyn't you run off, give your place to someone who appreciates?’ — Tu 6
Kpawe 6i00as c80€ Micye KOMYCb mAmMywomy, a cam saopascs 6 cems! (Ty b
krasche viddav svoe mistse komus’ tyamuschomu, a sam zabravsya b het’!)
(Bradbury 19993); 6ic 6u mu, xnonue, 36ciocu ma ROCMynu6cs C80iM Micyem momy,
xmo 3naemvcs Ha yiti cnpasi! (Bih by ty, hlopche, zvidsy ta postupyvsya svoim
mistsem tomu, khto znaietsya na tsii spravi!) (Bradbury 1999b).

A group of novice literary translators (students) were instructed to translate the
same text. Thus we investigated the most common translation techniques in their
target versions. Then we combined them into three sets of translation strategies the
students used.
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Data analysis allowed us to distinguish among three groups of novice
translators. The first group (115 students) used the least creative translation
techniques — addition and omission. This group was labeled ‘a combining strategy
group’. Here are some examples of addition the novice translators used: golovna
ploscha mista (town square); tryahnuv golovoyu (shook); pidviv ochi vverh (looked
up); vse bil’she I bil’she lyudei (more people);, v taku rannyu poru (so early).
Among the examples of omission are: mistse v cherzi (my place in line); poklav
ruku (put his hand); zihrity shlunok (to warm their stomachs); hekav na ruky (blew
on his hands) — the deletion of possessive pronouns and direct address. Here are
some examples of omission in the word-combinations: tuman (clung of mist) or
sentences: Scho porysh tut tak rano? (‘What re you doing out so early?’)

The second ‘analogical strategy group’ (48 students) used more sophisticated
translating transformations such as generalization and specification. Here are some
examples of specification in the students’ translations: had formed -—
vyshykuvalasya, z yavylasya, utvorylasya, bula; was made — varyty. There were also
some examples of generalization: light — promeni (rays); lad — druzhe (friend);
wealth — finansy (finance), groshi (money), koshty (costs).

The third ‘reconstructing strategy group’ (20 students) used transformations
from both and had no dominating strategies. Only three students used antonymous
translation, e.g.: Chogo zh ty tut stoyish? — ‘Whyn'’t you run off..."

The analysis of preferable translating transformations used by both groups
made it possible to define the respective strategies governing the translators’ choice
(see Table 1).

Table 1
Translator’s strategies and the respective translating transformations
Strategies Translating devices
Combining strategies Addition, deletion
Analogical strategies Concretization, generalization
Reconstructing strategies Differentiation, antonymous translating, full
rearrangement, logical development
Universal strategies Differentiation, concretization, generalization
antonymous translating, full rearrangement, logical
development, addition, deletion

Discussion

Data analysis shows that professional translators tend to apply a wide range of
translating devices, while novice translators’ choices were limited to the use of
addition, deletion, concretization, generalization, and rarely (20 cases) antonymous
translating. Thus the first group clearly operated with reconstructing and universal
strategies whereas the second group, by using less sophisticated resources of
translating devices, tended to apply combining and analogical strategies. Finally,
following Cattell’s personality factor model we defined three basic factors for
novice translators that included emotional stability, reasoning, and liveliness.

Factor analysis indicated that translators’ personal traits correlate with the
variety of their translating transformations. Thus, a correlation analysis data clearly

12




CXigHOEBPONENCHKNIA XKypHan NcuxoniHreictTnkn. Tom 1, Yncno 2, 2014

indicates that ‘combining strategy group’ translators were more ‘emotionally
stable’. According to the factor of ‘reasoning’, those who belonged to ‘analogical
strategy group’ had higher indices of verbal intelligence and abstract thinking.
However, although the data explain the correlation between translator’s personal
creativity and verbal intelligence, it has nothing to do with dimensional and
mathematical intelligence. Finally, the ‘liveliness’ factor, showing interpersonal
openness, was a common feature for the ‘reconstructing strategy group’. Therefore,
creativity strongly depends on emotional instability, intelligence, and developed
interpersonal skills.

Conclusions

Individual creativity is viewed as the main factor of future literary translators’
creative potential. A content analysis of the novice translators’ target versions
enabled the definition of three groups — ‘combining strategy group’, ‘analogical
strategy group’, and ‘reconstructing strategy group’. A psycholinguistic analysis of
the target texts of both groups demonstrated that the majority of novice literary
translators (63 per cent) opted for the simplest translating transformations — addition
and deletion. The most complex translation technique applied by only 12 per cent of
students was antonymous translating.

By contrast, a group of professional translators used a diverse set of translating
transformations including generalization, specification, addition, deletion,
integration, conversion, and antonymous translation. Novice translators
demonstrated mostly combining strategies, whereas professional translators used
mostly reconstructing and universal strategies demonstrating their high creativity.

Correlation analysis data showed that a ‘combining strategy group’ of novice
translators were less emotional, ‘analogical strategy group’ had higher indices of
verbal intelligence and abstract thinking. However, ‘reconstructing strategy group’
respondents positively correlated with Cattell’s ‘liveliness’ personality factor.
Primary results show that a literary translators’ creativity has positive correlation
with their abstract thinking, interpersonal communication skills, and negative
correlation with their emotional stability.
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